The Difficulty of Saying "I": Translation "Sometimes I write a letter, simply to be able to look at myself in the mirror," admitted Christa Wolf in an interview with Therese HOrnigk in 1987 (Im Dialog, 65) .' Her comment reflects not only the author's disillusionment with the potential for social change in the GDR as well as a sense of superfluousness as critical commentator of society's ills, but also an awareness of the problematic consequences of her choice to refrain from open opposition to the SED regime by not leaving the country. The Literaturstreit of 1990 has underscored Wolf's position as tacit supporter, perhaps even collaborator of the discredited SEDregime, and drawn attention to the many privileges and benefits she and her colleagues had reaped from their silent cooperation. Two events in particular made Wolf the primary target of this debate, whose ultimate goal it was to question the existence of a litterature engagee, a literature that successfully combined political correctness with artistic merit:
Wolf's appeal "Ftir unser Land" of 3 November, 1989 , in which she urged her compatriots to reconsider their decision to leave for the West, and the publication of Was bleibt in the summer of 1990. Without question, Wolf displayed an untimely degree of naiveté by publicly expressing her rekindled hope in East Germany as the locus of a communitarian, humanist, and anti-materialist society.' By presenting herself as spokeswoman for a second socialist experiment she provoked critics to cast her in the role of intellectual representative of the discredited idea of socialism in general and of the SED regime in particular. Similarly, her decision not to publish Was bleibt-the account of her surveillance by the secret police in 1979-until 1990, confirmed the suspicion that Wolf had, throughout her literary career, deliberately withheld criticism that would have jeopardized her special status as representative, yet critical GDR author, and agreed to compromises in order to continue to be able to publish in the GDR.
It is true that Wolf accepted a small but significant change in the East German edition of Kassandra in order to facilitate its simultaneous publication in both Germanies.' It is also true that she did not openly oppose the exclusion of several of her colleagues from the Schriftstellerverband (Writers' Union) in 1979, but rather withheld her 1 vote and expressed her concern about this measure only behind the scenes in an unpublished letter.' Neither did Wolf protest the firing order at the German-German border, nor did she take an unmistakable stand towards the Soviet military interventions in either Czechoslovakia or Afganistan. In fact, her brief commentary published on the front page of Neues Deutschland on 4 September, 1968 , reads more like an acclamation than a critique of the government's decision to send troops into the rebellious city of Prague. At the same time, Wolf's literary work leaves no doubt in the reader's mind that this event had severely shaken the author's loyalty towards her state. In fact, the disclosure of Stalin's crimes at the XX. Party Congress in 1956 had already undermined her faith in the East German brand of socialism: "My own blind beliefs vanished. From then on I wanted to stand by my experiences. And I would refuse to let anyone talk me out of them, repress them, or deny them. Otherwise I never would have been able to write a single line" am Dialog, 42) .
In her poetical essay "The Reader and the Writer" (1968) , Wolf defines the task of the fiction writer as giving the most detailed, differentiated, and truthful rendition of experience. From the beginning, Wolf was wary of narrow interpretations of her texts in the context of Cold War politics-implying a right and a wrong, a for and against, a them and an us-superimposed on her work in East and West. Wolf did, however, join initiatives of writers that transcended the German-German conflict and focused on the world wide issues such as nuclear disarmament and the preservation of world peace.' Wolfs commitment to and identification with the fundamental anti-fascism of the East German state-however much this may have been self-proclaimed-motivated her to steer a course of compromise between GDR repression and Cold War ideologism. She refrained from directly supporting or criticizing the SED regime on those occasions where her publicized opinion would have forced her emigration to the West.
Her decision to remain in the GDR can by no means be interpreted as unqualified support for the SED government; it is, however, evidence of her vision of an economic and social alternative to the capitalist West.' While the prerequisite for such an alternative had been met by the GDR's socialist economic structure, with both sexes equally involved in the production process, Wolf was convinced that women's different historical experience had to be recognized and validated to assure the success of such a social experiment. Consequently, as a writer, she explored specifically female ways of constituting the fictional selt bringing her in conflict not only with advocates of Socialist Realism but also with Western supporters of a rigorously male-defined modernism' The primary focus on Christa Wolf in the 1990 Literaturstreit was thus 2 in 20th & 21st Century Literature, Vol. 17, Iss. 2 [1993] With her depiction of some characters, Christa Wolf weaves a thread of decadence into our socialist development. This suggests to the reader that an ambivalent author is trying to combine two contradictory ideologies.
Studies
Like Schirrmacher, who argues that Wolf's authoritarian character prevented her from realizing "that she was living under a totalitarian regime," Allert and Wetzelt come to the conclusion that Wolf is not a convinced Marxist and is therefore unable to produce progressive literature for a GDR audience. Unlike Schirrmacher, however, the East
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Studies in 20th & 21st Century Literature, Vol. 17, Iss. 2 [1993] The chronicle of the everyday life of a brigade lacked the psychological depth Wolf needed to successfully create fiction. It was her encounter with Anna Seghers that ultimately provided Wolf with the framework for her own narrative: the division of Germany. Seghers, in writing her own novel on this subject, Die Entscheidung (1959), had been motivated by the desire "to show how the division of our time, which splits the world into two camps, influences every single aspect of life, even the most private and intimate: love, marriage, work are no more exempt from the great decision than politics or commerce" (Dimension, 256) . Written from the perspective of an omniscient narrator, Die Entscheidung illustrates the logical steps that lead the protagonist to 8 Studies in 20th & 21st Century Literature, Vol. 17, Iss. 2 [1993] In the prologue, on the other hand, the shift from the descriptive "sie" to the inclusive "wir" alludes to a common experience shared by author, reader, and protagonist, encouraging the reader to add his/her own associations to the historical events represented in the text.
Die Leute, seit langem an diesen verschleierten Himmel gewOhnt, fanden ihn aufeinmal ungewahnlich and schwer zu ertragen, wie sie iiberhaupt ihre plOtzliche Unrast zuerst an den entlegensten Dingen auslieBen. . Also kehrten wir zu unserer alltAglichen Arbeit =rack, die wir fiir Augenblicke unterbrochen hatten, der niichternen Stimme des Radio sprechers lauschen and mehrnoch den unhOtbaren Stimmen sehr naher Gefahren, die alle tbdlich sind in dieser Zeit. (7) The unaccustomed brilliance struck people as incongruous and almost unbearable in those uneasy days. . . . So we returned to our daily work -abandoned for a brief spell while we listened to the impersonal voice of the radio announcer and to the silent voices of imminent danger, all fatal in that period. (1) The English translation does render the address to the reader in the prologue, establishing a sense of socialist community between reader and writer. However, it does not show the above-mentioned changes from subjective to objective perspective, nor does it reflect the difference in tense employed in the original. Adjusting the text to the parameters of Wolf's experimental narrative technique had been of great concern to critics in the GDR. It was felt that the inner monologue Wolf had so carefully and convincingly introduced in her text prevented a realistic depiction of the totality of socialist reality as it was or should be experienced by most (Wirth, Kurella, 27 (16) "Well, we can let the story go on," said Rita. "How about this?
`Come, we'll take the blue bus which is just coming round the corner,' the heroine said to the hero. 'I'll take you home and then you'll come with me to meet my family, who still don't know you exist, or that they have to get to know you so that they can invite you to share our Christmas goose. Is that enough for today?' " (10) The sarcastic overtones of the original are carefully edited out in the translation.
In a similar effort of constructing fictional totality, the passage describing Rita's reflection about a painting in her hospital room is altered to convey a different understanding of the relationship between reality and artistic representation:
Sie merkt, daB das Bild sich bei jedem Tageslicht verandert, and das gefallt ihr. Sie weiB: Das gibt es. Das stimmt. (26) Then she noticed that the picture changed with every change in the light, and that pleased her. She felt this was real. (22) While the German original posits that a represented object changes with the perspective of the viewer, the English translation presumes that the art object indeed reflects reality.
The omission or modification of several other sentences, particularly at the beginning or end of chapters serves a similar purpose of anchoring Wolf's text in Socialist Realism. Changing direct to indirect questions, the translation provides the narrative with a more definite political standpoint and eliminates a significant strategy that Wolf employs in order to open up the narrative and reflect the ambivalence of Rita's experience. The sentence "Habe ich denn genug anzufangen gewuBt mit seiner Wahrheit?" which concludes chapter eight not only 12
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posits the existence of several subjective "truths" but also emphasizes Rita's empathy with Manfred (36). The translation-"Looking back, she wondered whether she had done all she could to keep him, to throw off those ugly memories" -not only provides a sense of closure, but reduces the existentialist statement of the original to an almost banal reference to Rita's possible lack of helpfulness (38). Similarly, the exclamation ending chapter twenty-two, "Dieser harte Druck unausgesprochener Selbstvorwilrfe!" (136) is replaced with the following sentence: "She was oppressed by the feeling that she had not done enough to help Manfred" (140) . Rita is cast as part of a collective of committed socialists whose task it would have been to prevent a wavering fellow citizen from leaving the GDR. By emphasizing Rita's concern about her failure to fulfill that role, the translation fills in the sense of a socialist collective that critics had missed in the original. At the same time, it de-emphasizes Rita's own indecisiveness as well as the centrality of her individualization in the text.
The personal pronouns "I" or "me" are virtually absent from the translated text. The omission affects those passages that suggest that the project of socialism may in fact endanger the development of an individualized consciousness (9-10, 99).
In her description of Rita's transition from adolescence to adulthood, Wolf, however, only apparently creates a conflict between content and form which is resolved in the translation. Until the very end of the text, Rita is presented as one who resists the process of hardening that she sees taking place around her. This hardening is attributed to the political polarization of her entourage and to the imminent threat of a military confrontation with the West: "Morgen wurde der erste wannere Wind aus Westen alle Konturen auflOsen und hartere hervortreten lassen" (22) .'° The text associates hardness with ideological rigidity and the elimination of femininity. It is Frau Herrfurth whose bitterness has let her develop almost masculine facial features. And it is she who has separated herself entirely from the experiment of socialism, ultimately facilitating Manfred's flight to West Berlin (34). Similarly, Rita is struck by Manfred's stiffened back-which signifies his resignation to a life of skepticism and alienation-as she steps into his study at the beginning of her visit to West Berlin.
However, Wolf, is careful not to stereotypically associate such behavior with the West. At one point, she specifically draws a parallel between Frau Herrfurth and Mangold: "Rita wondered why she had never noticed how much alike Mangold and Frau Herrfurth were; was it possible for people to fight for quite opposite things in the same narrowminded, selfish, nagging way'?" (125). Rita herself attempts to avoid the 13 development of such strong ego boundaries that will armor her with a shield of indifference, making her insensitive and closed to new experiences and ultimately incapable of envisioning a societal alternative:
Heute erkennt Rita sich selbst kaum noch in dem tapsigen Wesen, das sich da ahnungslos zwischen den Menschen bewegte. Dieses griine Ding, dem jeder die Nestwarme anroch, hat sich in etwas mehr als einem Jahr in eine blasse, grollaugige Frau verwandelt, die lernt miihsam, aber ftir die Dauer, dem Leben ins Gesicht zu sehen, alter and doch nicht hArter zu werden. (31) Today Rita has trouble recognizing herself as the clumsy creature that was unsuspectingly moving around among people. In only a little more than a year, this immature thing that still smelled from the warmth of its nest had transformed itself into a pale woman with big eyes. This woman was slowly learning the long-lasting lesson of being able to look life straight in the eyes, ofbecoming older without becoming harder.
This passage, which emphasizes Rita's desire to reach maturity without losing the openmindedness and empathy of youth, is edited out in the translation, reducing an entire passage to one sentence: "Rita could hardly believe she had once been such a naive little girl up from the country"(28). To be sure, Wolf's text ultimately does arrive at the point where Rita throws off her illness and reaches a state of maturity which provides her with an unfragmented, hence masculinized view of reality (190) . The subjectivity of the text can thus be attributed to the "sick state of mind," as the translation puts it, which Rita finally overcomes. Rita eventually accepts the fact that she has to bury part of herself in order to gain this sense of self confidence (99). It is exactly the process of working through the events that threatened her sense of self, the surmounting ofthe feeling "Die zielen genau auf mich" that provides Rita with an objective perspective, with the ability "die Dinge beim richtigen Namen zu nennen" (190 Studies in 20th & 21st Century Literature, Vol. 17, Iss. 2 [1993] (63) "Can't you go faster?" she asked. Manfred stepped on the gas. "More," she demanded. They entered a curve, then they had an even stretch of road ahead of them, lined by apple trees. "More!"
Manfred was not a very skilled driver. He was sitting behind the steering wheel, cramped up and doubtful of his own abilities. He was sweating, annoyed, listening intently to the sound of the engine. "More!" shouted Rita. The sound of the apple trees zooming by became higher and higher. "You still can't get enough?" "More!" Rita's encounter with Ernst Wendland-a young party representativewho, unlike Manfred, shares her faith in the success of the new political system. By omitting the above mentioned scene, the translator tips the balance between female self-assertion and political conviction that Wolf had sought to establish in the text. Casting Rita exclusively as future wife for Wendland, who needs a mother for his two little boys, the translation tames her sexuality and projects her exclusively as future member of an ideal socialist family, embodied by the Schwarzenbachs, where the woman combines the role of nurturer with that of worker.
The cut in chapters thirteen and fourteen also reflects the "new morality" of the mid sixties. In 1965, Erich Honecker declared at the 11th Plenum of the SED: "Our state is a clean place. We have firm criteria for ethics, morals, decency, and good behavior" (Emmerich, 167 Selbstversuch" (1974) and Kassandra (1983) , she insists on the importance of the female element for the success of the socialist experiment.
While Wolf had still publicly fought for her poetics in 1964, she completely withdrew from the sphere of cultural politics only a year later, devoting herself entirely to reflecting, describing, and recording her experience of living in the GDR. Her decision to remain there under increasingly repressive circumstances was by no means exempt from this process. The central topic of Was bleibt is not only the author's surveillance by the Stasi, nor is it her status as victim of a repressive regime. It is rather an attempt to come to terms with her own lack of courage, and an expression of her conviction that her continued literary productivity would give expression to the critical voices in her country, and support those forces that ultimately toppled the SED regime. This document of Wolf's sincerity and painful self-evaluation is described by Frank Schirrmacher as "sentimentaler Kitsch. "'2 In his attempt to devalue the text, he uses the very terminology that has traditonally been used to discredit texts by women writers. Wolf's supposed lack of clarity is interpreted as conscious ideological ambivalence motivated by personal interest. In retrospect, it maybe difficult for us to understand Wolf's misconceptions about the inherently totalitarian nature of GDR socialism. However, Christa Wolf found and maintained her own voice in the GDR Der geteilte Himmel and her subsequent works attest to that. 9. "Seven Seas" was a subsidiary of "Volk and Welt," and the official publishing house for English translations in the GDR. Founded in 1957, a time when Western publishers showed little or no interest in literature coming from a socialist country, the company pursued two main goals: to keep alive the works of American and other English speaking "progressive" authors like W.E.B. DuBois, who were forgotten or neglected in their own countries, and to acquaint English and American readers with German literature, and in particular with new East German literature that emphasized anti-fascist, anti-racist and anti-war themes.
10. Tomorrow, the first wanner winds from the west would dissolve all contours and harder outlines would emerge.
11. It is striking that Joan Becker's translation was reprinted by a US publisher and marketed as a student reader for high schools and colleges. While the preface by Jack Zipes provides the reader with the socio-historical background of the text, it does not mention the discrepancies between translation and the original. Charlotte Koerner was the first to draw attention
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